African Drumming
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REPETITION and CYCLIC RHYTHMS wied 1o organise music. A repeated
rhythm pattern (OSTINATO or TIMELINE] s used as a basis for
IMPROVISATION to “hold the pisce together™. Use of SYNCOPATION,
POLYRHYTHMS [shawn below right], CYCLIC RHYTHMS and CROSS-
RHYTHMS (shown befow left]. MASTER DRUMMER can give musical ‘cues”
to performers to change rhythms during @ performance and can alio
choose to ACCENT different beats within a RHYTHM CYCLE.
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Texture

In West Africa, drum ensembles have 3-5 players each with
a distinctive method of striking their drum and playing
interlocking rhythms. This creates a THICK and complex
POLYPHONIC texture.
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African Drumming is “traditional’ and handed down via the ORAL
TRADITIOM {not written down). Not performed “at a concert’,
rather everyone joins in by dancing or playing an instrument,
singing or clapping. Combines other art forms and heard at special
occasions and celebrations. Many Africans believe that music
serves as a link to the spirit world.
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Pitch & Melo

and Harmony & Tonali

Most African melodies are based on a "limited number of pltches” - four, five, six or seven note SCALES
and are normally short and simple, often expanded by REPETITION and IMPROVISATION. The pitch in
African drumming is largely determined by the tuning of the drums. African singers often create vocal
harmaony by singing in thirds, fourths or fifths. UNISOMN and PARALLEL OCTAVE harmony is alse comman,
The basic form of African Yocal Music is CHORAL SINGING known 35 CALL AND RESPONSE where ong
singer (SOLOIST) or small group of singers sings a line and the whole group (CHORUS) makes a reply (often
a fined REFRAIN) —like a “musical conversation™ — in alternation with the "lead singer”, The saloist often
IMPROVISES. African singers often “shout words” (VOCABLES) and male and female singers enjoy using
their highest VOCAL REGISTER known as FALSETTO. African singing can be accompanied by instruments
but can also be unaccompanied (A CAPPELLA|.

Dynamics Tempo Ensemble
Since African Drumming is often FAST -~ daesigned for dancing and A MASTER DRUMBER ofien heads giving

sigraatd 1o the rest of 1he group 1o changs
rhwythms oe sections of the piece snd can
also contral the TEMPO. He often
EMPROVISES highly complicated rhythms
and can indigate the ending of a piece of
music & well as playing the "CALLY to
CALL AND RESPHOSE SECTIONS which ane

perforrmed outside and at social
gatherings and celebrations, the
dynamics are generally LOUD [FORTE
~ /) or VERY LOUD (FORTISSINGD - ff],
but like changes in tempa, can be
indicated by the MASTER DRUMMER.

sozial gatherings — tempo will match
the dance steps. The MASTER
DRUMMER can hoth establish the
tempo as well s speed up
(ACCELERANDO) or slow down
(DECELERAMNDO) or even Set & new
tempo with musical ‘cues'. “resporeded” by the drum snsemble
Musical Characteristics of Impact of Modern Technology on

Traditional drums such as the
DIEMBE, TALKING DRUM and
DUNDUN remain popular in African
msic today, often combined with a
nurmber of percussion instruments,
stringed instruments and
woodwind instruments. RHYTHM
remains a key feature of African
drismming.

African music has been a major influence on the
development of pagular music contributing rhythmes,
structures, melodic features and the use of
improvisation to such styles as bees, gospel and jazz,
brought over to America by slaves. High quality
recordings of traditional African music are now possible
with advanced recording technigues
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pipes, trumpets and horns.
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Stringed instrements (CHORDOPHONES| such as
baws, Iyres, zithers, harps and the KORA are
popular 26 well 28 some waodwind instrumerits
[AEROPHONES) such as whistles, flutes, reed

Ornamentation
The MASTER DRUMMER
can elaborate and decorate
his solo drum part with
ACCENTS and playing in a
technically demanding style
to “show off” to the rest of
the drum ensemble and
audience.

Form & Structure and

The structure of 3 piece of
African drumming depends an
the MASTER DRUMMER znd
has no fived or determined
length, entirely dependent on
the rhythms used,
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