Joseph Riepel’s Monte, Fonte, and Ponte
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|Second half altered. bt nevertheless closing with 5.
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[Second half altered 1o go 10 5.; does not fall by swep!]
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All examples are taken from Riepel's books and are from pieces in G Major
Inseph Riepel, Anfangsaringes zur musikatischen Setzkunst (17521

Grundregeln 2ur Tonerdniung (nsgemein [1755]
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[Clusing with 1.]
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[Closing weth 5.]
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[T the key of 5.]
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