RAGTIME

Key features: TEEE)
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Bright, cheerful BAsE. FAEA
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Listen to a continuation of the music, like a lot of ragtime music is in RONDO
form. What do you think this means?
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Listen to another simpler ragtime melody and fill in the correct information.
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a) Add the time signature b) How many beats?
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c) Fill in the missing notes using the rhythms given
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f)  Name the key of the music
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Have a go at playing one or more parts from this ‘Summer Rag’
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SWING

Key features: EERR
» Large brass and reed section K SRENE B B4
*  Dotted ‘swung’ rhythms Bl uk g 1 E 2
» Fast tempo ‘H&Eﬁﬁ
+  Walking bass FEME T
»  Mostly instrumental but some vocals KE4y 885 (BihA—LE A B

"In the Mood" is based on 12-BAR BLUES. Learn the melody line It's written in a "straight
rhythm" but should be played in a swing rhythm. Learn the notes of the melody line first,
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then try to give the melody line "SWING FEEL » [TTIITT I b bl bld,

'Straight Rhythm' SWUNG RHYTHM using TRIPLETS
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Listen to the music of ‘In the Mood" and write down any concepts that you hear in the grid
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Perform the WALKING BASS LINE and the MELODY LINE to “/n the Mood” together. Choose a
suitable voice from your keyboard (think of the sounds and sonorities associated with jazz and
“Big Bands”) and look for a “swing” rhythm backing track to accompany your performance.
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“In the Mood” Introduction Melody Line and Chords

Stretch and Challenge — Add the INTRODUCTION section to “In the Mood” using the melody
line and chords below. The rhythm features lots of SYNCOPATION and should be performed
with a SWUNG RHYTHM feel
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IMPROVISATION based on 12 BAR BLUES & BLUES SCALE

Rehearse a complete performance of “In the Mood” in TERNARY FORM (ABA).
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The A sections will be made up of the MELODY LINE, WALKING BASS LINE and
CHORDS of “In the Mood”. The B section will use only the chords of the 12-BAR BLUES
and be made up of IMPROVISATIONS by all members of your group using the notes of
the BLUES SCALE ON C. Each member of your group will need to IMPROVISE so divide
the 12-bars up most effectively.
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“In the Mood” Performance Plan

Section A Section B Section A
“In the “Improvisations” (12 Bars) “In the
Moad” CHORD | CHORD | | CHORD | CHORD | Mood”
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Chords CHORD IV CHORD IV CHORD | CHORD | Chords
Melody \le , , /, e/ 77 |cr 01 |et 11 Melody
Walklng HORD CHORD IV CHORD | CHORD | Walkmg
Bass il i F e ES SRS Bass
Rhythm l s Mol S Rhythm
. Melodic Improvisations on the Blues Scaleon C .

Percussion : : Percussion

Backing Ii ili II Backing
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Members who are not imprwisiné can cr;mt'rlnunle thle Rhythm/Percussion/Backing or chords
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ROCK ‘N ROLL

Key attributes:

Typically vocals, 2 guitar, bass and drums

Sometimes harmonic and brass

Often 12 bar blues chord structure

Fast tempo

Energetic delivery of vocals (screaming and shouting)
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Name the key of the music
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Listen to ‘Rock around the clock’ and write down any concepts that you hear in the grid below.
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