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" 1. What do we learn aboutTom Seaton in the first paragraph? s ELLY
A He encouraged Mark to become a writer.
”;:\ B He hs worked in various areas of the media. ”I:I\
r C He met Mark when working for television. ==
A, D Heprefers to employ people that he knows. A
FELL) TELL)
2. The wekly lunches were planned in order to ,
‘I'I\ A help the writers get to know each other. ”I-l\
" B provide an informal information session. c Skl
N C distribute the work that had to be done. A
1 |'| D entertain important visitors from the arts. 1 |'|
‘-\ 3 When Mark first started working for The Front Page, he A\
B " A doubted the paper would succeed. = ELL)
B was embarrassed at being recognized.
ﬂ'} C felt it needed some improvement. ﬁll\
- D was surprised to be earning so much, T
AP\ AP\
B '"" 4 What does Masrk mean when he says that Tom's scheme “never took of f" e n
A It was unpopular,
‘I'-I\ B It wasted too much time. ﬂl-l\
0 ¢ It wasn't planned properly. +
N D Itwasn't putinto practice. AN
£ ELL = Ll
5 In the end, the organization of the team was influenced by
”.\ A readers’ opinions. ”.\
" B the availability of writers. : ELL
C pressure of time. -
ﬁ'} D the popularity of subjects. "."}
'.'\ 6 Why does Mark refer to his way of working as a “luxury”? AP\
4 "0 A He can please more readers. = ELL
B He is able to make choices.
'I-I\ C His working hours are flexible. ‘I:I\
+ D He is able to see a lot of films. e
AP\ AP\
1 (11 7 In Mark's opinoin, his articles gEn
A are seldom read by filmgoers.
‘;\ B are ignored by stars and film directors. ”:\
B "' ¢ have little effect on public viewing habits. : ELL
A D are more persuasive than people realize. B A\
==l e\ =i
g <43 g
E | 8 Which of the following best describes what Mark says about his work? @ X’ og f L
*.\ A His success varies from year to year. \T 23 / ﬂ.\
B"" B He prefers to write about films he likes. - £ ELL
P o T
A\ C He can freely express his opnion. o f_-".'.'-' B i.r_t' $ AN
g "1 D Hewrites according to accepted rules. p AL T e = ELL
: ELL) : ELL
E ELL £ ELL]



