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Hi, Rob. How's the course going?

Oh, hi, Mia. Yeah, great. | can't believe the first term's nearly over.

| saw your group’s performance last night at the student theatre. It was
good.

Really? Yeah ... but now we have to write a report on the whole thing, an
in-depth . | don’t know where 1o start. Like, | have to write about
the role | played, the doctor, how | the character.

Well, what was your starting point?

Er ... my grandfather was a doctor before he retired, and | just based it
on him,

OK, but how? Did you talk to him about it?

He must have all sorts of stories, but he much about his work,

even now. He has a sort of authority though.

So how did you manage to capture that?

I'd... ﬁ i |what he must have been like in the past, when he was Q21
OK, so that's what you explain in your report.

Right.

Then there's the issue of atmosphere — so in the first scene we needed to

how boring life was in the doctor’s village in the 1950s, so when the
curtain went up on the first scene in the waiting room, there was that long
silence before anyone spoke. And then people kept saying the same thing Q22
sver and over. like 'Cold. isn't it?"

Yes, and everyone wore grey and brown, and just sat in a row.

Yes, all those details of the production.

And | have to analyse how [’ Jin the group — what | found out

about myself. | know | was so frustrated at times, when we couldn’t agree.

Yes. So did one person[’ | as the leader?

Sophia did. That was OK - she helped us work out exactly what to do, for Q23

When you understood what needed doing?

Yes. And Sophia did some research, too. That was[® ]in developing

our approach.

Like whal'?

Well i lati i Q24

or he police werefs |

Inlerestmg And did you have any practical problems to overcome?

Well, in the final everything was going fine until the last scene —
that's where the doctor’s first patient appears on stage on his own,

The one in the wheelchair?

Yes, and he had this really long speech, with the stage all dark except

for one spoﬂlght and then that stuck somehow so it was shlntng on 11_1§ Q25

.........................................................................................................................................................

But while you're here, Mia, | wanted to ask you about the year abroad
option. Would you recommend doing that?

Yes, definitely. It's a fantastic chance to study in another country for a
year.
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ROB: | think I'd like to do it, but it looks very competitive — there's only a

number of places.
MIA: Yes, so next year when you are in the second year of the course, you Q26
‘ AR
ROB: Right. So how did you“where to go?
MIA: Well, | decided | wanted a programme that would fit in with what | wanted Q27
to do after | graduate, o | looked for a university with emphasis on acting.

. Then about six
months before you go, you have to email the scheme coordinator with

your top three choices.

find that certain places are very popular with everyone.

ROB: And don’t you have to write a personal [ ]at that stage?
MIA: Yes.
ROB: Right. I'll get some of the final year students to give me some tips ... Q29
maybe see if | can read what they wrote.
MIA; | think that's a vary good |dea I dont mand showmg you what | did.
o :
i k W ch |
the optional modules. You don't want to miss out doing your preferred
specialisms.
ROB: Right.
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